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Concerto for clarinet and orchestra no. 1 in F minor op. 73
f-Moll/en fa mineur /in fa minore

1 Allegro

2 Adagio ma non troppo

3 Rondo (Allegretto)
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Clarinet quintett in B flat major op. 34
Version for clarinet and string orchestra

B-Dur/en si bemol majeur/in si bemolle maggiore

4 Allegro

5 Fantasia: Adagio ma non troppo

6 Menuetto capriccio: Presto

7 Rondo: Allegro giojoso
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Concerto for clarinet and orchestra no. 2 in E flat major op. 74
Es-Dur/en mi bemol majeur/in mi bemolle maggiore

8 Allegro

9 Romanza

10 Alla polacca
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5.58

6.09
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“Carl Maria von Weber came into this world to compose Der Freischutz." This

famous bon mot from Hans Pfitzner conveys a view that has, unfortunately, do-

minated our image ofWeber far too long. Granted, Der Freischutz, the first romantic

opera, was a pioneering achievement, perhaps the greatest Weber ever attained.

But first of all this astonishingly versatile composer also wrote some other splendid

operas, and second, he is the creator of a large body of instrumental works that

had a considerable impact on the evolution of romantic instrumental music. To

come to this realization, however, we must first unravel the preconception that

Weber’s instrumental music, particularly his concertos, was mainly intended for

virtuoso self-display and should above all be brilliant, virtuosic, and superficial.

On the contrary, as Constantin Floros convincingly argued years ago, the banner

beneath which Weber’s music unfolds is not so much virtuosity as “the imagina-

tive and characteristic.”

Weber indeed had an unusually lively imagination, which was stimulated in par-

ticular by impressions of nature. His fragmentary novel of 1819 describes this very

process in brilliant colors: “When I stand still and gaze firmly into the distance,

the image almost invariably conjures up a similar image in sound from the related

spirit-world of my imagination, an image which I may become fond of, hold tight,

and enlarge upon. But good Heavens! what somersaults the funeral marches, rondos,

furiosos, and pastorales go through, tumbling over each other as nature reveals

itself before my eyes!” Finally, it should be noted that, influenced as he was by the

romantic school of Schlegel, Tieck, and Novalis, the imaginative, fantastic, and

characteristic played an important role in the artistic philosophy that he set down

in his many writings.

This profoundly romantic stance also explains Weber’s predilection for the cla-

rinet, which he came to know and appreciate through the then famous clarinetist

Heinrich Baermann. What probably attracted him to the instrument was not only
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its distinctive tone, but its broad range of colors, which allowed a gifted player to

express the full panoply of romantic sentiment, from dark melancholy to unbridled

merriment. Baermann had a clarinet with ten keys built expressly for this purpose,

and he was second to none in his command of this instrument. Weber was held

spellbound by Baermann’s art and wrote a total of ten pieces especially for him to

play, some of which he performed alongside the dedicatee on his many concert

tours throughout the whole of Europe. The three longest and most significant works

that he dedicated to Baermann can be heard on this CD: the two clarinet concertos

and the Clarinet Quintet, which appears on our recording in a version for clarinet

and string orchestra.

Weber’s two concertos were written in quick succession between May and June

1811, and for all the differences in their details, they form a self-contained stylistic

unity. The premiere of the First Clarinet Concerto took place in a Baermann con-

cert on n June and was highly successful, as we learn from Weber’s diary: “Baer-

mann blew capitally, his reading left nothing to be desired. It was also excellently

received.” That Weber’s music should strike a chord with the audience was also

due, of course, to the romantic mood of the music itself. The main theme of the

introduction to the first movement, played in dotted rhythms by the strings, already

foreshadows the knightly world of Euryanthe, while the solo part intones a deliriously

rambling secondary theme. The melodious character and the brief passages of quasi-

recitative transport the music into the near proximity of an operatic scene. The

slow movement, a veritable gem of musico-romantic lyricism, alternates between

contrasting moods, lending full scope to the clarinet’s vocal qualities. Perhaps most

beautiful of all is the section in which the soloist plays a delicate, dreamy melody

above a hymn-like chorus of horns. It is entirely possible that Weber was inspired

to write this passage by an especially vivid experience of nature - though there are

no limits to the imagination.
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RUSSIAN CHAMBER PHILHARMONIC ST PETERSBURG
The Russian Chamber Philharmonic St Petersburg was founded in 1990 by graduates

ofthe Rimsky Korsakov Conservatorium in St Petersburg. The orchestra impressively

reflects the extent of the musical talent as well as the high standard of music edu-

cation of its homeland. The extraordinarily broad range of repertoire -from Baroque

to Modern - has made the orchestra one ofthe most sort after chamber orchestras

of Europe. The orchestra’s much admired virtuosity and particular sound quality

has led to regular performances with international stars such as Mstislav Rostro-

powitsch, Igor Oistrach, Liana Isakadze, Mikis Theodorakis, Giora Feidman, Andrej

Gavrilov, Elena Bashkirova, David Garrett, Nina Corti and Sergej Nakariakov.

Frequent concerts tours throughout Europe by the Russian Chamber Philhar-

monic St Petersburg have taken place to great acclaim from both critics and

audiences alike.

Tours have brought them to major European centres and renowned concert

halls including: Teatro Real Madrid, the Gewandhaus Leipzig, the Alte Oper Frank-

furt, Kurhaus Wiesbaden, Cologne Cathedral, Teatro dell’Opera di Roma, Gasteig

Munich, Opera Bayreuth, Konzerthaus Berlin and the Theatre Municipal Luxemburg

as well as to many international festivals like Schleswig-Holstein Music Festival,

Rheingau Music Festival (Germany), Izmir International Festival (Turkey), Festival

Musique en Vendee (France) and Music Summer Weggis (Switzerland).

Recent appearances by the orchestra with the opera and ballet soloists of the

Bolschoi Theatre, Moscow and the Mariinski Opera, St. Petersburg have been

greeted with enthusiastic response and international admiration.
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jURI GILBO
The violist, conductor, composer Juri Gilbo born 1968 in St. Petersburg Russia,

began his musical life with violin lessons at the age of four. His studies took him to

the Rimsky Korsakov Conservatorium and subsequently to the celebrated German
violist Tabea Zimmermann at the University for Music and Performing Arts, Frank-

furt am Main Germany.

Juri Gilbo studied conducting and artistic direction with Luigi Sagrestano. Gilbo

made his conducting debut in 1997. Since then, his concerts have taken him to

the USA, Europe, Brazil, Japan, China, Israel, Lebanon, Turkey and Dubai.

In 1998, Gilbo took over the position of musical director ofthe Russische Kammer-

philharmonie St. Petersburg. Under his baton, this orchestra has had great success

in many ofthe renowned concert halls of Europe, including the Berlin Philharmonic,

the Bayreuth Opera House, Munich's Herkulesaal and Philharmonie, Teatro Real

Madrid, Teatro dell'Opera of Rome, Gewandhaus zu Leipzig, Alte Oper Frankfurt,

Konzerthaus Dortmund and the Municipal Theatre of Luxembourg, among others.

Gilbo regularly collaborates with world-class soloists such as Igor Oistrach, Elena

Bashkirova, Giora Feidman, Michel Portal, Liana Issakadze, Sergej Nakariakov and

Michel Gershwin. He has conducted in the many international festivals, including

Schleswig-Holstein, Rheingau Musikfestival, Festspiele Mecklenburg-Vorpommern,

Izmir International Festival, Al Bustan Festival Beirut, Europaische Wochen Passau,

Issakadze-Festival Tiflis, Festival Musique en Vendee, Altenburger Musikfestival and

Saas-Fee Music Summer.

Juri Gilbo currently lives in Frankfurt am Main, Germany.
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